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Shaped by a secession war after the collapse of the Soviet Union and more recently by 
Russia’s invasion of neighbouring Ukraine, Moldova is portrayed as a country that 
remains deeply polarized between a pro-Russian and pro-European tendency. Whilst 
this obfuscates a far more complex reality, three decades of increasingly neoliberal 
policies have shown a bifurcated crisis of the social imagination1. Conceptualizing 
futurities  beyond either neoliberal promises or a nostalgia for the Soviet past seems 
futile, and the concept of the future itself is generally met with caution.  
In this context, the small-scale self-organized communities of Moldova’s independent 
art sector function as an – albeit imperfect – prefiguration for an imagined future.  
In this paper, I want to show select examples of the independent art community’s 
responses to crises have had aHected them and examine whether their visions for 
alternative futures reach wider audiences.  In particular, I want to focus on two small 
but very active initiatives focusing on queer and other marginalized communities.   
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1 See B. Cvejić and A. Vujanović, “The Crisis of the Social Imaginary and Beyond”, in M. Nerland (ed.), The 
Imaginary Reader (Bergen: Volt, 2016), 139 -143. 


